[ TN A} A —:l:[ »
JERHE T REH AERERFEH T
I ‘ SN
PREE AR 78 5 AR RS IS i
el AEIERE
WAL 2400167 WA R s Wt | e g |
gorit N\ [ B By
FUFET U5 2017 —2018 FAESE 1 2R 2 36 36 3
HSEIN_AR5%E AN el = Sibr BV | 36 36 3
EaL SuE PANE =0 o | A ke =
. BRI PR T AR 2IRE
B kR | \ " A
% N % g8 RAF | N N | TR %
i B | BE
Critical
HB AT o e . e N
AL A 7O 7 B {48 e 2 Critical Theory and | | 1015 | Theory
4| REW®E. | PR : Critical Perspectives M oy | Today 25 —
0 iR o
=
HIB AT i Critical
. IRE ~
BRE TS , . The Interpretation of | | 10715 | Theor
5 | FETE A peamme |2 i I oo
MR Dreams- Sigmund Freud e WA Today 2 —
118 o
=
HIB AT i Critical
BRE TS . . What is Literature 2 | - 10715 | Theor
6 | o |4 WA |2 TN I Y
=Y -Terry Eagleton e Wi Today 2 =
T N
=
R The Power of Discourse - Critical
PR TS and the Subordination of | - 10715 | Theory
7 4 3 X 2 i)
NG 4K HIEEX the  Feminine- Luce g/\ Jrgf | Today %5 04
Irigaray e =1
BB AT Art as Technique- Viktor i Critical
o | BREIE. || MERREXS |, | Shklovsky: g 10715 | Theory
e LT The  Language  of - L/\ sr%f | Today 28 fi
Paradox-Cleanth Brooks ° &=
HB AT Interpretive i Critical
A TS '~ 10715 | Theor
8 %;i; 4| B ROV R 2 | Communities- i) st | Toda y .
R Stanley Fish i |7 . y o
=
WA Critical
ﬁﬁﬂilm“ The Archaeology of | #& N
9 PR TR | ey 2 | Knowledge - 10715 | Theory
VAN -H - N I\ Today 2%
SR Michel Foucault i |7 ' . y %6
=




ISR Simulacra and | 42 Critical
WA S I _ _ - 10715 | Theory
10 e 4 | . fERIEX 2 | Simulations-Jean i Ik Today £ )\
e Baudrillard g | I
=
R A i Critical
. . . . RE ~
PR THE . . Discipline and Punish ; 10715 | Theor
2 | IV wmmsmE |2 | o | y
N Michel Foucault o) S8h | Today 25 /1
ik o
=
FRAB TR AT i Critical
. i{m\}[ Signs Taken for | & N
WA S . X 10715 | Theory
13| 4 | JEFER X 2 | Wonders- 1S N -
i . .. | ZPEP | Today 31
Homi K. Bhabha e .
—=
—. HEHH

ZURAE 5 AR P4 5 DA B R ) T BRIk M R S bk g (BT L Se3pittir . &
OB E SR DHE M MEEAEPE . SR S B RN AR LR S R
X SRR RATEEE), BB IR ARG R, R HAE BRSO SO g B v i da F 7512
Fob B, A RO ER BB AN G . HE B YR 20 A0 U E IR
JERIZEARKES, AT S, EEFRFKMARER; EREEARLZBEIAE LS =
B RE MR ERRE S . O & HFREIRS AL SRR R4y
%, SRR WSO AR R AR AT, DL UG AYRE— 2D IRIE B AT SR B FOAT R A B mnt
SCEERGBRIEE . KBS BRARAEE ST, ORI, SRt AIVERRAE, 3R N ORI

—. BRITEATR

R, WS NE

= BSIFEFAR

WGEE: RS 30%, FHW: 70%.

I RS EAE N E . IRERIL. Bk, 5 RORSRIK 30%,

MR FEIAWRSE, ARG 70%. EoREEASIE X 172 F 20 0 by e 2 B B X —
AR ST 0, RS 4000 £ UL B TEE IS S,

M. BHMBESERTR

[1]Eagleton, Terry. Literary Theory An Introduction [M]. Beijing: Foreign Languages Teaching and
Research Press, 2004

[2]Harland, Richard. Literary Theory from Plato to Barthes: An Introductory History [M]. Beijing:
Foreign Languages Teaching and Research Press, 2005

[3]Leitch, Vincent B. et al. eds. The North Anthology of Theory and Criticism [M]. New  York and
London. W. W. Norton & Company, 2001

[4]Selden, Raman and Peter Widdowson. A Reader’s Guide to Contemporary Literary Theory [M]. 4th
Edition. Beijing: Foreign Language Teaching and Research Press, 2004

[5]Tyson, Lois. Critical Theory Today [M]. New York and London: Garland Publishing, Inc., 1999
[6]Zhu, Gang. Twentieth Century Western Critical Theories [M].Shanghai: Shanghai Foreign
Language Education Press, 2001

[71 PR, B CFH AR [M]. dbat: SMEBCE SOl R, 2011
[BIK3LTT, 28y —-HHa i SGRE[M]. Jba @S5 20 ik, 2002

2



[OL&X— N, 2. PTG oeftiE [M]. dbat: AMEHCEE SR HUck:, 2006
[10 X — FL. MEHZE/RBIFE L. PE SO0l [M]. dbat: AvEi s =815, 2007

AR e 2017 4 10 H 18 H

T
1L WHEEA P BRBUINIRS, e KETRIT, EhEA 7.
2. ARVREUMRASH H DRSS BRI ST, TR SE R 3 SEBr EUR A 4L



